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Noritaka Tatehana |
Noritaka Tatehana was born in Tokyo in 1985. His famlfy"* =

ran a public bathhouse called “Kabuki-yu” in Kabuki-cho, * = = -_q-f’l "
Tokyo, while he grew up in Kamakura, Japan. Asa shall :_'":-.-
child and under the influence of his mother, a dolenhies v&&)p?_:. ’E‘
practices the Waldorf education method, the artist learned
to create with his own hands. Tatehana graduated in 2010
from the Department of Crafts at Tokyo University of the
Arts, specializing in textile arts. While researching the culture
associated with traditional Japanese courtesans, the artist
created geta (traditional wooden clogs) and kimonos with
ylzen — itional Japanese dyeing technique. Tatehana

s solo exhibitions including “NORITAKA

Aesthetics of Magic” (Taro Okamoto

scum, 2016), “Refashioning Beauty” (Portlandsi=

den, 2019), and “It’s always the others w o di
m Annex, 2019). -

esented his work in exhibitions s

T, 2014), “Items: Is Fashion
ydern Art, New York, 2017), “C¢

" (touring exhibition in Tokyo,

so worked on a wide range of projects,
gProducing a bun{d’p-exmance in 2016 at

dation for Contémporary Arts in Paris.

been acquired by internationally acclaimed
as the Metropolitan Muscum of Art in.
ctoria & Albert Museum in London
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Distance—between tradition and the contemporary

“Rethink”

Rather than simply recreating Japanese history
and traditions that have continued unbroken
since the start of history, my practice lays
emphasis on adding current temporality to this
process of creative expression, producing works
that are contemporary (first to the Heisei era and

now to the Reiwa era).

First to emerge from this philosophy was “Heel-
less Shoes,” presented as my graduation project at
Tokyo University of the Arts. The act of making
the shoe heel-less and reviving the “takageta”
platformed shoes that courtesans used to wear
during the Edo period garnered the attention

of American artist Lady Gaga. The shoes were
acclaimed worldwide, and examples are now in
the permanent collections of The Metropolitan
Museum of Art in New York and the Victoria and

Albert Museum in London.

Since then, I have presented various artworks that
“rethink” bunraku, Japanese swords, traditional
industries in various parts of Japan, and
traditional crafts, as well as Japanese views on life

and death.

“Rethink” is also an essential element of this solo

exhibition, Distance.

Descending Painting (Folding Screen) is derived
from the Rakuchiirakugai-zu that were
frequently produced in the Muromachi and
Edo periods. These paintings on folding screens
depict Rakuchi and Rakugai, the center and
surroundings of Kyoto, but Sesshit and many
other cultural figures fled the embroiled city
during the Upheaval of Onin, escaping to the
distant land of Saikyd, modern-day Yamaguchi.

The sculpture Camellia Fields is associated with
Hagi, the starting point of the turmoil at the end

of the Tokugawa shogunate. While there was a

physical distance between Edo and Hagi, there
was also a distance between perceptions of time.
The camellia flower, which falls without losing

its petals, was admired by samurai, for whom a
“graceful death” was very important. It is not only
the flower that symbolizes the Hagi municipality,
but also evokes the spirit of patriots who gave

their lives for the future of Japan.

“Distance” pertains not only to physical and
ideological distance. It could also pertain, for
example, to life and death, movement and

stillness, or past and future.

Depicting red clouds and the lightning that tears
them apart, Descending Painting (Folding Screen)
is inspired by the Raigi-zu images depicting
Buddha descending on a cloud to welcome the
recently deceased. Lightning has been associated
since ancient times with a good harvest. It is a
motif that evokes Raijin the thunder god, and
symbolizes a uniquely Japanese syncretism in

which different value systems coexist.

The accordion folds of paintings on folding
screens give them the visual effect of depth,
despite their flat surfaces. Descending Painting
(Folding Screen), consisting of five layered acrylic
boards, expands upon the inherent visual effect
of these paintings, and directs attention to the

distance between “here” and “there.”

Hagi’s townscape maintains traces of the Edo
period in its appearance, Hagi ware, reverberatory
furnaces, and the ruins of Hagi castle. In Hagi,
one feels the abundance of history and culture

that has been passed down through generations.

The way that Hagi ware changes color over
time is called “Hagi no nanabake” (Hagi’s seven
transformations). I look forward to seeing what
transformations my work will undergo during

this one year period in Hagi.

Noritaka Tatehana



