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Repeat a difference, still

It has been over twenty years since I began working on the “Luminescent”
series. From the moment [ first started making perforations in my ceramics, |
have continued to engage in this process of drilling holes over and over again.
While in the beginning, I was simply so occupied with this task that it was
difficult for me to extend my awareness to what the finished product would
look like after firing, by repeatedly producing such work [ was eventually able to
overcome the technical difficulties I confronted. Corrections or improvements
to the work that transpired while drilling the holes are incorporated into my
next work, however, despite such attempt, this method of expression, which is
highly restricted by clay and technique, often does not allow for easy changes,
requiring highly delicate and subtle adjustments to bring any changes to
fruition. The finished product often ends up slightly different from what was
initially intended and envisioned. Producing the “Luminescent” series in this
way, is a process of endlessly correcting the outcomes, which always deviate
from the ideals.

The modifications may be large or small, ranging from minor adjustments in
the drilling of holes to a fundamental review of the firing process. Furthermore,
the rapid changes in the environment surrounding crafts and pottery, combined
with the changing nature of my own thoughts and inclinations, have led to a
wider variety in my current oeuvre. It is likely that by repeating these differences
in thinking, direction, and experimentation, I will continue in this endeavor to

gradually yet constantly produce work.

TEA ROOM

The two vessels from the “Luminescent” series that are presented on the
tatami mat, are among some of my most ornate works. By placing a mirror
beneath these vessels with their decoratively patterned perforations, I attempt
to evoke my own endlessly repeated process of production through the partial
mirror-image that is reflected.

In contrast, the work on the alcove is a vessel incorporating cracks, marks, and
other inherently occurring imperfections—something which 1 have increasingly
been experimenting with in recent years—and has a pattern of holes that is as
free of decorative elements as possible. Small porcelain beads are scattered under
the cracked section to represent the one-time-only nature of the breakage that
occurs in the kiln.

OUTDOOR SPACE

Circular works are suspended from a round hollow in the ceiling, while
countless porcelain beads are placed on the floor. The overall theme of the
exhibition is the act of repetition in the production of crafts.

While the circular works are of blue porcelain pieces crafted on the potter’s
wheel, naturally each has a different shape. The element of repetition is
emphasized through their suspension in a constant rhythmic sequence.

The white porcelain beads on the floor were made by endless work of rolling
clay into beads. Due to differences in the way the clay is rolled, the individual
differences in the original porcelain clay, and the atmosphere during firing, none
of the 20,000 or so porcelain beads are the same.

In this space, which takes as its theme repetition and the differences observed
within it, I placed red and black beads made of clay and glaze provided by
master potter Miwa Kyusetsu X 111, with whom I am well acquainted with, and
green beads fired in an anagama kiln in Gifu Prefecture belonging to renowned
ceramicist and sculptor Keiji Ito, to express not only repetition in the context of
crafts and pottery, but also aspects of association and one-timeliness.
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Akio Niisato

1977 Born in Chiba, Japan

2001 Diploma, The Tajimi City Ceramic and Design Center

2011 Received a Fellowship of Japanese Government Overseas study program for artist
by the Agency of Japan Cultural Affairs. (Boston,USA)
Currently living in Toki, Japan
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Group Exhibitions
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“Collection exhibition: Shinshuzouhin ten”, Ibaraki Ceramic Art Museum, Ibaraki
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“Ceramics of the Past and of the Future: The Timelessness of Traditional Japanese Craft
Arts”, Panasonic Shiodome Museum of Art, Tokyo
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The Museum of Ceramic Art, Hyogo
“DOMANI The Art of Tomorrow”, Exhibition 2021 The National Art Center, Tokyo
2020 “Special planed Contemporary Japanese Crafts: Reinterpretation, Exquisite Craftsmanship,
and Aesthetic Exploration”, Panasonic Shiodome Museum of Art, Tokyo
2019 “Zen Self Care with Tea and Sweets”, Ryosoku-in Kenninji Temple, Kyoto
“in light- Ceramic and Drawing”, Yutaka Kikutake Gallery, Tokyo
2018 “Ottobre Giappone”, MuseoCarlo Zauri / Tracce DI Uno Scambio, Faenza, Italy
2017 “Buongiorno Ceramica 2017”, MuseoCarlo Zauri, Faenza, Italy
Special event "The currently of porcelain seen in the tea room
(by 6 contemporary artists)", Hikinsai / Ichiju-an, Nezu Museum, Tokyo
2016 "MADE IN JAPAN", Musco Internazionale delle Ceramiche in Faenza, Italy
2015 “The Kikuchi Kanjitsu Prize Contemporary Japanese Crafts”, Musee Tomo, Tokyo

Awards
2021 Japan Ceramic Society Prize, 2020
2017 Honorable Mention U-50 International Hokuriku Kougei (Artisan Crafts) Awards, Toyama
2014 Award for the New Artist, MOA Mokichi Okada Award, Tokyo
2009 Incentive Award, Kikuchi Biennale, Tokyo
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