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When I was presented with the idea of transforming an entire traditional
Japanese tea-ceremony room into an art installation of my own, I was
thrilled with the new challenge even though my lack of profound insight

pertaining to tea culture slightly weighed on my mind.

I visited Hagi for the first time towards the end of last summer, and went
inside the tea-ceremony room which was situated in the innermost area of
the museum. I gazed at the tatami-mat and contemplated for a while. In
the room, I sensed the presence of silent sighs and accumulated particles

of time. I needed “something” to connect this place to my needlework.

I sought the thread spools publicly, and received more than seven
thousand of them from various prefectures of Japan such as Nemuro

in Hokkaido and Naha in Okinawa. Threads once used by the senders’
mothers, grandmothers, mothers-in-law and friends. Some threads had
been deserted in the corner of a warehouse as the brand name on the label
was no longer in use.

Each thread spool had its own distinctive history, using different paths to

eventually reach me.

Inspired by the concentration of all of their unknown histories, my
needlework and my stitches lie on the tatami-mat, stretching their feelers
as each one of them feeds into a spool.

They must be delighted to find each other, to be able to introduce the
journey they had gone through.

Are they not the observers of the history of mankind?

“Anthology” can be defined as a collection of songs, poems, and other
forms of written text. However, I also learned that it can mean “fower-

gathering” in ancient Greek.

This exhibition is for a whole year.

In the next spring, on the final day, with cherry blossoms as an offering
I'would come here. I hope to share all that had gone through during the
year. Our time would be gathered then, and the “anthology” of the tea-

room would finally be concluded.

Junko Oki
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